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occupied a house with a large studio on
the Embankment at Chelsea, he had the
odd habit of painting more enjoyably
in his drawing room among the furni-
ture and ornaments he so much liked.
In that room he produced some of his
fine interiors.

Perhaps most of his admirers like him
best as a landscapist, for in that depart-
ment he showed his gifts as a master of
rich colour. He could bathe his land-
scapes in luscious golden light. His
sky, land, and sea showed a complete
unity of colour in all three, and he used
his paint with as full and powerful a
brush as any artist of his time and with
craftsman-like quality.

He was a very generous help as a
teacher to any who asked his advice,

but, like the great Turner, had the
reputation of being close in the matter
of petty cash. At the Chelsea Arts Club
all the other members were willing to
pay a shilling for a key to the street door
but Wilson Steer refused the expense, so
that he had to ring the bell and get the
attendant to open the door at any time
he visited the place. That is perhaps
the proverbial " eccentricity of genius,"
since in every other way he was big-
hearted, generous and broadminded.

Towards the end of his life he became
blind, but before he passed away in
1943 he had the satisfaction of knowing
that he was one of the few artists to be
honoured with the Order of Merit, in
spite of the fact that he had not been a
seeker of Academic dignities.

This is a beautiful drypoint (i.e., fine lines produced with a sharp needle) by Sir Muirhead Bone.
It shows the Strandvogen at Stockholm and emphasises the artist's wonderful capacity for
draughtsmanship. Sir Muirhead's pictures record all the great manifestations of our time,
its functions and processions ; industrial and public life ; the hubbub of harbours and the
hum of humanity in the streets,